GENERAL DESCRIPTION OF TYPES	499
the sense-perception at its very source, thus depriving it
of the character of a purely objective influence. In this
case, sensation is related primarily to the subject, and
only secondarily to the object How extraordinarily
strong the subjective factor can be is shown most clearly
in art. The ascendancy of the subjective factor occasion-
ally achieves a complete suppression of the mere influence
of the object; but none the less sensation remains sensa-
tion, although it has come to be a perception of the sub-
jective factor, and the effect of the object has sunk to the
level of a mere stimulant. Introverted sensation develops
in accordance with this subjective direction, A true sense-
perception certainly exists, but it always looks as though
objects were not so much forcing their way into the subject
in their own right as that the subject were seeing things
quite differently, or saw quite other things than the rest
of mankind. As a matter of fact, the subject perceives
the same things as everybody else, only he never stops at
the purely objective effect, but concerns himself with the
subjective perception released by the objective stimulus.
Subjective perception differs remarkably from the objective.
It is either not found at all in the object, or, at most,
merely suggested by it; it can, however, be similar to
the sensation of other men, although not immediately
derived from the objective behaviour of things. It does
not impress one as a mere product of consciousness—it
is too genuine for that. But it makes a definite psychic
impression, since elements of a higher psychic order are
perceptible to it This order, however, does not coincide
with the contents of consciousness. It is concerned with
presuppositions, or dispositions of the collective unconscious,
with mythological images, with primal possibilities of ideas.
The character of significance and meaning clings to sub-
jective perception. It says more than the mere image of
the object, though naturally only to him for whom the

